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The creative process of Tchaikovsky is usually considered to be well-
studied. At the same time even in this "familiar" field the researchers are 
faced with more and more questions. For example there is practically no 
explanation of the fact that the composer created works contrasting in 
images and ideas nearly at the same time. Why does the pompous 
solemn overture The year 1812 (1880) follow upon the tragic Virgin of 
Orléans (1879)? Why before creating the Sixth Symphony (1893), the 
symphony about death, Tchaikovsky works on the symphony entitled 
Life (1891-92)? By taking some "twin"-works as examples, it is possible 
to work out some hypothesis that may by used as a starting point for 
future investigations. 
Let us consider the works created in 1878, The Liturgy and the 
Fourth Symphony. When Tchaikovsky started to work on his first 
liturgical composition, The Liturgy, he was in a very good disposition. In 
letters to his publisher Piotr Yurgenson as well as to his family the 
composer talks about his good health and the readiness to compose some 
spiritual pieces. Such a situation itself is not typical to a composer’s 
creative process. It is well known that Tchaikovsky composed very 
painfully and that creative work exhausted him incredibly. It should be 
stressed that the idea of a liturgical work occurred to Tchaikovsky not in 
the hard minutes of his life, not under the influence of any tragic event, 
but at a time of mental well-being and emotional equilibrium. 
Tchaikovsky composed The Liturgy rather quickly, without painful 
creative stress. According to the composer, in The Liturgy he "submitted 
entirely to his artistic impulse". He was not interested in the details of 
composing liturgical music, he did not care for following the canon pre-
cisely. The only thing he asked Yurgenson for was a full text - "no mat-
ter, with or without music". One can state the hypothesis that Tchai-
kovsky strived to express in the new composition his feelings connected 
with the liturgy as a reality of life of the Russian society. 
At all times liturgy was conceived in the worldly sphere as a bright 
festivity. Liturgy was a festival in which all the Christian believers took 
part. It were perhaps the religious images of the liturgy (as e.g. the body 
 22
of Christ which unites the people in the conciliatory Church) that attrac-
ted Tchaikovsky. In his imagination liturgical images probably did not 
demand "soul torments" of the composer. 
While working on The Liturgy Tchaikovsky showed disregard for the 
word melody of Russian words. The accents in the words often do not 
coincide with the stressed beats. Such a disregard seems to be very unu-
sual for the opera composer, master of the psychological expressive reci-
tative. It seems also strange that in The Liturgy there are no extensive 
melodies, solo fragments or ariosi. It looks as if the most important thing 
for the composer in this work was to give, first of all, measured motion, 
to keep exact metrical organisation and rhythmical stability. The pheno-
menon of measured motion prevailing over cantilena may be explained 
with the help of ideas formulated by Boris Asafyev, Rotislav Berberov 
and Boris Yavorsky. These musicologists considered the periodicity in 
rhythmics as a form of embodiment of the social emotions in music. 
Therefore The Liturgy may be treated as an expression of Tchaikovsky's 
personal feeling within a "non-private" mass of people. 
Yet, the idea close to the one of The Liturgy is already embodied in 
the Fourth Symphony created somewhat earlier. The author's programme 
of this work has been exposed in numerous publications: "The fourth 
movement. If you are unable to find the reasons for joy within you, look 
at other people. Go to the people. Look how they can enjoy themselves 
and devote completely to the happy feelings. The picture of festive joy 
of the people. Hardly have you forgotten yourself, when the restless 
destiny reminds you of itself again. But the others do not care about you. 
They have not even turned back, not looked at you, have not noticed that 
you were lonely and sad. Oh, how joyful they are! How happy they are, 
because their feelings are spontaneous and simple. You have only your-
self to blame, and don't say that everything is sad in the world. There are 
simple and strong pleasures. Enjoy yourself with the other’s joy, and it is 
possible to live, nevertheless." 
The Liturgy and the Fourth Symphony appear essentially to be 
"twin"-works dealing with the same problem: the artist’s life in the so-
ciety. The Fourth Symphony tells how "the restless destiny reminds of 
itself" - The Liturgy is devoted to "spontaneous and simple feelings" of 
common    people. It is noteworthy, that much later (1884) Tchaikovsky 
made a diary note, in which he defined his impressions of a liturgical 
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service with almost the same words: "Visited the mass. Was very sensi-
tive to the religious impressions; nearly all the time stood with tears in 
my eyes. I am always moved to the bottom of my heart with the mani-
festion of simple, healthy religious feeling in the common people." (Dia-
ries. - Moscow-Petrograd, 1923, p.19). 
Essentially in The Liturgy Tchaikovsky has embodied the collective 
ideal to which many representatives of the Russian intelligentsia aspired. 
At different periods of time in Russian culture there appeared works 
about the advantages of the "common people feelings". 
Mikhail Lermontov nearly anticipated in the poem "Don't believe 
yourself" the programme of Tchaikovsky's Fourth Symphony. In his 
novel "The Brothers Karamazov" Fiodor Dostoyevsky made the devil 
suffer from his differentness and dream about transformation into "some 
stout merchant-woman in order to go to a steam bath together with all 
the people", "to enter simply the church and put a candle sincerely". The 
directive of the Russian intelligentsia’s world-outlook was exactly 
defined by the philosophers belonging to the "Vekhi" ("Milestones") 
group. According to one of them, Mikhail Gershenzon, a representative 
of the Russian intelligentsia is first of all a person, who has been living 
from his early years on outside himself in the literal meaning of the 
word, i.e. recognizing something that lies outside his personality - 
people, society, state - as the only object worthy of his interest and 
sympathy. Such a position put the representatives of the Russian 
intelligentsia into an existential vacuum. 
Tchaikovsky experienced this vacuum with peculiar sharpness. 
Perhaps it was the feeling of his uniqueness and guilt for his 
differentness that predetermined the appearance of such polar works as 
the Fourth Symphony and The Liturgy, the Sixth Symphony and the 
unfinished Life - Symphony. In those works Tchaikovsky reveals the 
"reality" - his inner personal experience based upon suffering depicts 
"the ideal" to which many representatives of Russian intelligentsia 
aspired – the life of common people with their sincere feelings. All this 
raises the question about the introspective and extrovert orientation of 
Tchaikovsky’s works, which certainly needs special investigation. 
